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What is thought before singing Hokke-Senpo at Carnegie
Hall

December 9, 2012
Reiji Gotoh (Graduated 1976)

On my deciding to join the choir concert at Carnegie Hall,
New York, on February 26, 2013 this time, I comment here
on what I think before singing “Hokke-Senpo”, one of the
programs at the stage.

Remembering what happened 36 years ago, I was a
student at a graduate school of the university having
already retired then from the regular activity of Chor
Akademie. I heard that Sakai-san, a playing conductor at
that time, was planning to choose Hokke-Senpo composed
by Yoshihisa Fujihara for a program of the annual concert
in that year, for which I had a strong wish to join the stage
because I was so much interested in that music piece.
However, I underwent an abdominal surgery in summer
that year, thereby having given up joining the concert.

While I haven’t been favored by a chance to sing it until
now, I am now greatly moved to capture an opportunity to
be on a stage at Carnegie Hall, feeling something like a
destiny for performing an event for recovery of seismic
disasters now in New York City where I ever lived for 5
years on business. Now that I have undergone a variety of
human experiences having reached sixty (also called
“Kanreki” in Japanese) differing from the days when I was
in my twenties, I want to drill down this Hokke-Senpo also
because I am in a position to be able to manage my spare
time. I tried to write this essay just as I felt incorporating
culture and history surrounding the piece whereas I want
to leave other music issues to Sakai-san or someone else in
technical matter.

The commentary by Mr. Fujihara inserted in the first
edition of the music score (issued by Ongaku-no-tomosha in
1972) is summarized as follows:

B It is a male-chorus piece composed with a “shomyo
(Buddhist chant)” as a subject at Miidera (or Onjoji)
temple, Center of Tendai-shu sect,

Mits shomyo was born in Enryakuji temple at Hieizan
about thousand years ago and was branched to Miidera
(also called anger cry in Miidera),

Busually chanted at a Buddhist ceremony for confession
based on Lotus Sutra (called Hokke-kyo in Japanese),

M picking up three stages (Sange(including Kie-Sanpo),
Keirei-dan, and Shiho-Nenbutsu) out of it for composition,
and

B was first premiered in Graz, Austria, conducted by
Koichiro Maeda during the concert tour of Chor Akademie
in Europe in 1970.

Ahead of the Carnegie concert of this Hokke-Senpo, I
then tried to collect information surrounding it through
books and the Internet etc. Before talking about
Hokke-Senpo, however, I need to study about shomyo that
is a means for having been transmitting Hokke-Senpo as
“chanting”.

According to Wikipedia (in Japanese), shomyo is “a
religious music used for rituals by capacitating Buddhist
scripture for a melody, which is regarded as the origin of
every Japanese music.” It has the origin in India where
Buddhism was born and was transmitted to Japan via
China. It is in other words a scripture added by a melody
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(pitch and rhythm).

Although it may not be clear on how the shomyo
appeared in India due to lack of information, an Internet
site in India (in English partially containing Sanskrit)
mentions as follows (Many of the words therein are in
alphabetized Sanskrit):

( http//www.arshavidya.in/Newsletter/May12/mundakopa
nishad.pdf) Shomyo is a “Vidya (knowledge (or a field of
study))” defined in Veda which is the foundation of religious
system in ancient India.

This Vidya (knowledge) consists of  “Para vidya
(spiritual knowledge)” and “A-para vidya (material
knowledge)”. While Para vidya is for only limited person
who is rich in human experiences, A-para vidya is open to
common people targeted for all of the four Veda elements
(Rgveda, Yajurveda, Samaveda, and Atharvaveda), any of
which can be optionally chosen by students.

There are six training issues defined in the Veda for
seeking this material knowledge; Siksha (Phonetics),
Kalpa (Rituals), Vyakarna (Grammar), Nirukta
(Etymology),  Chhanda  (Prosody), and Jotisha
(Astronomy). In the Veda, five fields of ancient Indian
study were created by optionally employing these

methodologies; Sabda-vidya (Phonetics),
Silpa-karma-sthana-vidya (Craftsmanship), Cikitsa-vidya
(Medicine), Vetu-vidya (Buddhist logic), and

Adhyatma-vidya (Indian Philosophy). Each of those five
studies was transmitted as an element of “Five Studies” to
China by combining it with the Chinese character “BH
(ming)” that means “study”, such as “Sabda-vidya” to “&

(sheng ming)” where “7 (shen)” indicates voice or sound.

While this “Sabda-vidya” means “Phonetics” in a narrow
sense, it is said to actually include esoteric Buddhism,
vocalization, and chanting (admiration prayer of scriptures
or Sanskrit with melodies, how to read esoteric Buddhism
etc.), which is considered to have been transmitted to the
Japanese “F B (shomyo)” from a Chinese word “7 B (sheng
ming)”. This Sabda-vidya is also used in the English
translation of Mr. Fujihara’s commentary in the score
(spelled as “Cabda-vidya”). This “Shomyo” appears to be a
base for rituals operated with chants in Japanese temples.
It is said that shomyo in Japan is actually derived from
Ohara near Kyoto Sanzen-in. While Tendai-shomyo that
Saicho imported and Shingon-shomyo that Kukai imported
are the mainstream today, the Hokke-Senpo that we are to
sing this time is based on the former.

Although many sects of Shomyo may have withdrawn
due to termination of transmissive means, wars, and
anti-Buddhist movement at the beginning of the Meiji era,
it is said that the major sects which lead today’s
Tendai-based Hokke-Senpo are Ohara-sect (at Raiko-in and
Shorin-in temples in Kyoto Ohara) and Jimon-sect (at
Miidera (or Onjoji) in Shiga Otsu). The Hokke-Senpo that
Mr. Fujihara composed is of Jimon-sect. The Ohara-sect
is also called Gyosan-sect. This was taken from the name of
the place in China, Yushan (called Gyosan in Japanese) on
the way of the shomyo-transmission route from India
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(Province of Shangdong in China), derived from a legend
that Chaozhi in Ki in love with Yushan heard a voice of
Brahman falling from the sky, catching its melody to create
a Bonbai (a Buddhist music).

There were professional monks for chanting scriptures for
praising Buddhism same as hymns and choir in
Christianity.

I personally feel very much interested as a music dilettante
in studying how the shomyo responsible for “the origin of
Japanese music’ has been transmitted until today. Let us
drill it down focusing on Hokke-Senpo.

A blog site where a Japanese bonze may have addressed a
comment found through a net-surfing will be shown as
follows, which is titled “Shomyo-Senpo — A thought on
learning Shomyo of Hokke-Senpo”.
http://blogs.yahoo.co.jp/namoamidabutsul8/59928936.html
I was surprised to see the following image on my PC screen
directly appearing on its top page.
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I first took it just as a calligraphic work with
hand-written notes inserted in but found later through
more intensive look that each annotation on the sheet may
include more important meanings. Further taking a look at
the blog text seemingly of the bonze who addressed it, there
was a sentence saying “What I learned by visiting Ohara
since this spring is the “Ritsuyo” of the Hokke-Senpo
shomyo.” I did easily interpreted the phrase “I learned by
visiting Ohara” as “I took a lesson of shomyo-chanting by
visiting Ohara (Raiko-in or Shorin-in temple) which is the
head of shomyo”, finally understanding the calligraphic
work with hand-written notes to be equivalent to music
score of western pieces.
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I further got to know through a net-survey that this is a
scoring method called “Hakase” (in Japanese) in the world
of Shomyo, which seems to have been developed by the
later generations not to freeze the transmission anymore.
Wikipedia (in Japanese) says “It indicates a shomyo melody
by drawing a polyline or curve around each of the
individual characters in kanji, which starts from a spot
close to the character to gradually extend outward along
with time. The line angle roughly indicates the sound
pitch.”

(http://ja.wikipedia.org/wiki/%E8%A8%98% E8%AD%9C%E6%B3%95)

This “hakase” is just an auxiliary means for only reading
a shomyo, on the other hand, but another face-to-face
lesson (called “Kuden” in Japanese) is mandatory for
official training of shomyo. This would be the reason why
the blog bonze visited Ohara for taking a lesson.
The word “Ritsuyo 4 in the figure (or in the text) seems
a chanting style for this Hokke-Senpo.
At a funeral ceremony of my wife’s relatives before, there
was a custom native to the location to chant a Buddhist
hymn together by all the attendees and I remember that a
chart similar to the “hakase” was handed to me showing
how to take the melody on it, which was much simpler than
hakase.
There i1s another sentence in the blog text at the part of
conclusion criticizing the trend of employing a shomyo
newly arranged in western style for ceremonies in various
temples. I slightly wonder if our trial in Carnegie may fall
into this or not.

Let us then look at the contents of “Hokke-Senpo”.
According to the homepage of Tendai Jimon-sect,
“A monk in Western China, Kumarajiva, translated many
of the scriptures transmitted to China from India, which a
Chinese Tien-tai Priest, Zhi-yi, edited as the Lotus Sutra,
by adding a teaching of “Sutra on the Lotus of the
Marvelous Law” that did not exist in the thoughts of the
native Buddha, to complete the Japanese “Tendai-shu”.
Saicho then succeeded to it by regulating the thoughts to
put it in practice. It is said that Jikaku (Ennin) finally
completed the style of Hokke-Senpo currently been
operated. Hokke-Senpo is one of the most important rituals
of Tendai-shu, where Hokke-Senpo is held in the morning
session by chanting Lotus Sutra (called Hokke-kyo in
Japanese) to confess for peaceful life in another world, and
Reiji-saho is operated in the evening session by praying
Sukhavati Sutra (called Amida-kyo in Japanese).”

When supposing so, it is necessary to refer to “What is
Lotus Sutra?” first before talking about Hokke-Senpo. It
is however an over-demanding requirement for myself not
being a devout Buddhist much less having knowledge on
the contents of Lotus Sutra.  Since it would be ridiculous
for myself, just a stranger here, to merely transcribe a
guide book on Lotus Sutra, what was extracted and
summarized from a text found in a net-site (in Japanese)
titled “Lotus Sutra and the Bible -- Its Similarity” is quoted
as below:
(http://www2.biglobe.ne.jp/~remnant/bukkyokirisutol1.htm)
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Lotus Sutra (Hokke-kyo in Japanese) is a scripture like
so-called a Bible in Japanese Buddhism having been read
by Buddhists regardless of sects, which was first picked up
for a study by Tendai-shu sect at Hiei-zan. All of the
sect-founders of Kamakura new-Buddhism such as Honen,
Shinran, Dogen, and Nichiren, having experienced
Buddhist training at Hieizan, had ever faced Lotus Sutra.
Although it attracted very little attention in India where
Buddhism was born, it was handled great in China and
Japan where Mahayana was transmitted. Chinese
Mahayana is almost disappearing today, therefore leaving
Japan actually the sole religious country of Lotus Sutra.
Tendai-shu handles Lotus Sutra as the principal scripture
and Nichiren-shu takes it as the solely true teaching style
by the Buddha, thereby capacitating the Lotus Sutra for an
absolute dignity over these sects.

The whole text of Lotus Sutra translated into modern
Japanese, usually published by three volumes (I, II, and
III), amounts to the volume of about one paperback book,
which is almost equal to those of the three Gospels
(Matthew, Mark, and Luke) bundled in the New Testament.
It can be what is easily read by common people. It is said
that Lotus Sutra was written around 1st to 2nd century
A.D. The New Testament, on the other hand, was scripted
during the 1st century A.D. when Jesus Christ was alive,
the gospels of which further added by his direct disciples.
The pupils who share the life with Jesus (or Apostle Paul
having directly received Jesus’s revelation) edited what
they had seen or heard as it was including correspondence.
It is a significantly large contrast with Lotus Sutra which
was published by the successors 600 years after the
Buddha’s death.

Lotus Sutra includes many words everywhere admiring
the Buddha himself saying, for instance, “Whoever believes
in this scripture, lives for others, and makes efforts after
my death will be blessed to an extent as far as the sky
covers the ground”. There were also many people who had
felt the most part of its content itself just as a self-praise
staying almost empty. Although there are few
descriptions telling doctrines in Lotus Sutra, it does not
always mean null but still leaving what teaches new

thoughts. It is said that Lotus Sutra has three new
concepts including the thoughts called “Eka-yana”
(Universal confession on the sole carrier), “Primordial

Buddha with remote past” (Eternal savior), and the ascetic
practices with mutual mercy called “Bodhisattva training.”
These three major thoughts of Lotus Sutra can be
understood to show clearly common aspects with the
teaching style of the Bible. It comes true that the Bible had
already taught what substantially corresponds to those
three major thoughts of Lotus Sutra.

Since there is no system in the Bible that discriminates
teaching styles, like in Lotus Sutra, adjusted to human
capabilities such as Zraavaka (Attended self-enlighteners),

Pratyekabuddha (Unattended self-enlighteners), or
Bodhisattva (Voluntary trainees for mutual
enlightenment), it gives all the people sole teaching style

to instruct them to be equally saved. This teaching is to
acknowledge the God’s son (Jesus Christ) the savior, to
trust the compensation for sins through the cross, and to
obey him, which helps everybody be saved. It can be also
said “The ultimate of what has been sought under the name
of Buddhism resides in the Bible”.
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Returning here to the main theme of “Hokke-Senpo”, a
summary of the text shown in the homepage of Tendai
Jimon-sect (in Japanese) on the contents of those three
pieces being sung at Carnegie will be shown below:
http://[www.tendai-jimon.jp/author/2/1.html

1. Sange (including -- Kie-Sanpo)
<Sange (Flower showering)>

“Sange” may not be an independent stage incorporated in
Hokke-Senpo according to the Tendai Jimon HP
(Appendix: All text of Hokke-Senpo). Net sites such as
Tendai-shu (not of Tendai Jimon-sect) say that four sound
modes (“Bai”, “Sange”, “Bonnon,’and “Shakujo”) called
“Shika-Hoyo” are chanted at a large ceremony, as an
introduction of the ceremony, which is the origin of “Sange”.
It therefore does not always belong to Hokke-Senpo
whereas it may be chanted coupled with Hokke-Senpo
(Appendix 2) (http://www.tendai.or.jp/houyou/index.php) .
The Sange in Shika-Hoyo consists of three stages, the first
stage of which seems to have been picked up by Mr.
Fujihara. “Sange”, usually sung by a group including the
attendees following the “Bai” (a sitting chant by a supreme
priest), is sung for Buddhist service literally by scattering
flowers to invite alter egos of Buddha. A monk in service of
Sange chants alone the first five syllables
“Gan-ga-zai-do-jou” (wishing to be at the training field)
followed by a chorus that is sung in unison by the attendees
at a same pitch starting at the “Jou” (meaning a place).
They then scatter the flower petals (actually using papers
imitating them) at once at the “Ku” of “Ko-ge-ku-yo-fu”.

Its purpose is to make malicious

Fe ]
demons withdraw by the aroma Foss
from the live flower or petals of &ﬁ‘
lotus flower and to clean the hall -
to welcome the Buddha. The £ 2%
petals scattered then were ;
believed to bless people even as 4 o
they are, or to do still more when AL
the people get them in hand. 4% f W

<Kie-sanpo (Dedicative belief for three treasures)>

As indicated in the Appendix 1 “All texts of Hokke-Senpo”,
there are two parts in the text corresponding to
“Kie-Sanpo”. What is sung at the first part (not what was
taken by Mr. Fujihara) starts with “Isshin-keirei” (Deeply
bowing from heart) same as in the stage of “Keirei-dan”,
followed by a prayer subject to “Buddha, laws and monk”
such as “Dedicated in belief on Buddha (or law/monk) by
trying every means in various directions”. This part
incidentally corresponds here to the example of “hakase”
previously shown as a scoring method of shomyo.

On the other hand, the latter part which was picked up by
Mr. Fujihara in this piece prays for the three treasures
again reaching the end of the ceremony, insisting on more
concrete wishes than in the earlier part. It starts with
“Dedicated in believing in Buddha (or law/monk) and
wishing with people”, followed by “to physically understand
the Buddha’s teaching and to invoke supreme Buddhist
heart”, “to deeply seek for the teaching and to broaden the
knowledge like an ocean”, and “to unify the hearts and to
disable any obstacle”.
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2. Keirei-dan (Stage for deep bow)

This is a core stage in Hokke-Senpo as well as Kyo-dan,
Rokkon-dan, and Shike-dan, inviting Buddha and
Bodhisattva to give them a salute, Sakyamuni (Buddha’s
alias) who taught Lotus Sutra comes out to prove that this
teaching is true and supreme. Prabhutaratna (a Buddha
for belief who admired Buddha’s teaching) having already
enlightened in the past, innumerable alter egos of the
Buddha unevenly distributed in the universe, other selves
of Buddha and Bodhisattva residing in the ten directions,
and Buddha’s pupils including Sariputra (Buddha’s top
disciple) make a deep bow with faith towards Lotus Sutra
and Mahayana Buddhism and sincerely pray for the world
removal of sins on the three elements of action, speech and
thought, repeating it thirty-three times by putting all other
things out of mind. Although I skip to comment on each
text in kanji characters at Keirei-dan because there are so
many rows and words here, there are 33 types of “alter egos
of Buddha” in Lotus Sutra. Although each row following the
phrase “Isshin-keirei” (Deeply bowing from heart) may not
exactly define these thirty-three figures of Buddha, there
are 33 rows certainly counted in the text. (Appendix: All
text of Hokke-Senpo).

The above commentary is what I summarized and edited
the description in the home page of Tendai Jimon-sect. Can
general people envisage an actual image from this?
Although it may be properly explained to a certain extent
based on the knowledge if the author is a noble priest of
Tendai, I never even understand it. In fact there is no book
or net page having been found that properly explains the
meaning of each text in Keirei-dan. Then taking a hint
from a book found at a library “A lecture on Lotus Sutra for
unbelievers, by Keishi Nakamura, Bunshun Books”, I tried
to draw a picture on it. I never say here that it plainly tells
the Keirei-dan. This text book however employs a trick to
simulate a scene in Introduction Chapter (called “Jo-hon”
in Japanese) of the Lotus Sutra where Sakamyuni
presents the attendees who were invited to the field for
announcement, as a broadcast relay on TV today. It sets up
a scene where the announcer (Sakamyuni) introduces each
of the main attendees saying “The guests invited here are
ladies and gentlemen from Zraavaka who have directly
been disciplined by Buddha to have enlightened, and from
Bodhisattva who newly enlightened themselves. We have
here Sariputra, Prabhutaratna, and others from Zraavaka,
(panning the camera here) and from Bodhisattva;
Manjusri, Maitreya, and others.” I intuited that this must
be the scene of Keirei-dan. The text of Keirei-dan indicates
as follows:

After chanted by Sakamyuni (a Buddha for faith reborn
after the death of the Buddha 600 years before) on his
self-introduction and dedicative belief in the new teaching
at Row 1, various Buddhas in belief from Zraavaka are
worshipped from heart (“isshin-keirei”) starting from
Prabhutaratna (Row 2) to the 19t row (pay attention here
on the character “/4 (Buddha)” at the end of each row). The
words “Eastward”, “South-Eastward”, and “Ten-direction”
etc. here may correspond to “unevenly distributed in the
universe” above. The rows from 22 to 29 subsequently are
deep bowing from heart (isshin-keirei) for Buddhas from
Bodhisattva, which are however coupled with “Mahasattva
(called “Makasa [ 7 j£ ” in Japanese”) at the tail
differentiated from other Buddhas. It means that what had
been coldly treated just as “Bodhisattva” during the era of
Theravada Buddhism was highly elevated in Mahayana to

7
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“Bodhisattva Mahasattva (called “Hosa-Makasa ¥ £ [
in Japanese”)”. And as the final conclusion, “every
Zraavaka (including Pratyekabuddha) headed with
Sariputra” at Row 30, “every authoritative Buddha in the
world, and every Zraavaka, Pratyekabuddha, or
Bodhisattva who became a sage or saint monk through
enlightenment” at Row 31, and further “every common
citizen aiming for the sage or saint monk” at Row 32 are
deeply worshipped from heart “isshin-keirei”. Finally at
Row 33, “Samantabhadra Mahasattva (usually treated as a
pair with Manjusri)” is deeply worshipped from heart
“isshin-keirei”. Rows 21 and 22 here still leave unsolved
positioning in the whole text.

Watching this development, this Keirei-dan as a music
piece may starts quietly, gradually accelerating the tempo
from Row 2, being further elevated from Row 22 to reach a
climax at Rows 30 to 32, and calmly settles down at Row
33, exactly as indicated by Mu. Fujihara in the score.

While I would want to complete here the commentary for
Keirei-dan, I need to comment one more thing. It is a
quotation in this piece (Keirei-dan) from another stage in
Hokke-senpo. A part of “Rokkon-dan” is employed as a bass
part although it may be hard to identify because having not
been reflected on other vocal parts. It would be supposed to
be a purpose in this piece for expressing “confession” (the
main theme for Hokke-Senpo) whereas would be necessary
to ask Mr. Fujihara for why it really is.

“Rokkon-dan”, consisting of six subsidiary stages also
called “stage for confession” as coupled with “Shike-dan”,
out of which Mr. Fujihara chose the first “Gankon-dan”. It
confesses self-sins invoked through the eyes (an element of
“Rokkon (six percepts)” as well as ears, nose, tongue, body,
and consciousness)). It appears at a timing when other
vocal parts start to sing “Bunju-shiri-hosa-makasa
(Manjusri Bodhisattva Mahasattva)” as far as the ending of
this piece, playing a concerto singing in parallel “Deep bow
from heart for Bodhisattva Mahasattva” and “Confession
for sins created through eyes”, which creates still more
powerful atmosphere.

The meaning of each text according to the home page of
Tendai Jimon-sect will be shown below corresponding to the
text characters in Appendix 1 (All text of Hokke-Senpo)
that are numbered in circles.

(DI first confess my sin-root through my eyes together with

all people.

@I am addicted in a variety of things defeated by the fates

having been accumulated since the past through my eyes.

@1 am drifting away as a slave to love filled with greedy

heart.

@Harmful to myself thus as I am, there is no way for me to
see the Buddhas in the ten directions although
acknowledging them the saviors.

® Now chanting the respectful Mahayana scriptures,

deeply bowing for Samantabhadra and any other

Bodhisattvas by burning incense and scattering flower

petals,

®and beating any obstacle that covers my eyes, I confess

myself from heart without hiding anything.

(MThe Buddhas, the majesty, please wash my contaminated
eyes with the clean water (your wisdom),

(®and change my serious sins of my eyes to the cleanliest as

well as any other people in the world.

@I pray three treasures from heart.
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3. Shiho-Nenbutsu (Ten-directional invocation)

This is sung at two locations in the same texts that
sandwiches the “Kyou-dan” (one of the key stages) front
and rear (Appendix: All text of Hokke-Senpo). Same as in
Kie-Sanpo, it starts with “Namu-shiho-fu (or ha, sou)” that
swears dedications in believing “Buddha, law, and monk”
residing in locations in the ten directions, followed by the
concrete names targeted as devotion; Sakyamuni and
Prabhutaratna as Buddha, “Sutra on the Lotus of the
Marvelous Law” as law, and “Manjusri” and
“Samantabhadra” as monk.
Marching around the hall scattering flower petals for the
purpose of faith and protection towards the Buddha to
invocate from heart by chanting with melody a shomyo that
prays the three Buddhist sanctities starting with
“Namu-Shihou-Fu” which means “Believing in Buddha in
the ten directions.” Buddhist prayer in Japanese is always
headed with “Namu; meaning dedicated to believe in”
which was just phonically allotted by Japanese characters
“PEME”  from the original Sanskrit sound “namas” ,
actually having no meaning by character itself.

I would like to summarize here what I have learned
through this essay written with Hokke-Senpo as a subject
although it may be a one-time study by a poorly-educated
scholar, possibly containing some personal subjectivity. To
begin with, Hokke-Senpo is a Buddhist ritual with the
Lotus Sutra as a scripture, which has its main theme in
“confession”. It may also be seen from a fact that a
significantly large amount of the scripture of Hokke-Senpo
is dominated by the stage of confession (consisting of
“Rokkon-dan” and “Shike-dan”) whereas it was not picked
up by Mr. Fujihara in his music pieces. Further, there is
also an effective manipulation of “shomyo” transmitted
from Indian phonetics through China for its actual
ceremonies.

What was the target here of this Hokke-Senpo in
Buddhism? A hint for this may exist in the status where
Japan is now the sole religious country of Mahayana
Buddhism, doesn’t it? Differing from the New Testament,
Lotus Sutra was edited 600 years after the death of
Buddha. I think Buddha’s direct disciples or the successors
deeply studied on its manifesto spending a lot of time and
power.

While falling here into my own theory, one issue for it
may be dedicative belief in “Buddha, laws, and monks” that
are appealed twice in Kokke-Senpo at “San-rei” and
“Shiho-nenbutsu”. According to Wikipedia or other
information sources, The word “Buddha, law, and monk” in
Buddhism is generally understood as Buddha (person who
had enlightened himself from Buddha or his direct
disciples), law (religious system as Buddhism), and monk
(who services for Buddhism), it may change the
circumstances in Hokke-Senpo. In contrast with Theravada
Buddhism that specifies only devotion to a Buddha who
enlightened himself from Zraavaka as the sole salvation,
the Lotus Sutra, a Mahayana Buddhism, released its gate
open also to “law (scripture: Sutra on the Lotus of the
Marvelous Law)” and “monk (a Buddha who enlightened
himself from Bodhisattva)”. There would further be a room
for more detailed study about Rows 20 and 21 in the text of
Keirei-dan which I mentioned as “leaving unsolved
positioning”. While Row 21 tells about deep bow for
scriptures such as Sutra on the Lotus of the Marvelous
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Law, Row 20 handles Buddhist statues and Buddhist
towers. It would be necessary to discuss whether those two
rows can be included in the “law” or not. Or, there is
another view for Buddhist statues and towers should be
handled as Buddha (having changed to subjects for
worship) in Mahayana. It may therefore be reasonable to
handle Rows 1 — 20 as Buddha, Row 21 as law, and Rows 22
— 33 as Bodhisattva.

There is another teaching to be listed next that enabled
even “Bodhisattva (group trainees)” to enlighten
themselves who had been discriminated from ‘“Zraavaka

(Enlighteners with attendance)” or “Pratyekabuddha
(Enlighteners without attendance)” in Theravada
Buddhism.

These three classes were further unified as one carrier
that everyone can ride to enlighten itself to teach
“Eka-yana (Universal enlightenment on the sole carrier)”.
It is also valuable that “Primordial Buddha with remote
past (Eternal savior)” and “Bodhisattva training (Ascetic
practices with mutual mercy)” were added to this new
thought.

I think that the Lotus Sutra, which may have ever been
ridiculed on its poor contents in scripture, transmitted
Hokke-Senpo as a style of shomyo in Japan as a means for
appealing to general people this novelty against Theravada
Buddhism.

Although I do not have a clear image on how to prepare
for the Carnegie concert next February, I want to think
about it by putting an image in mind of an event for
recovery of the seismic disaster of the Tohoku Earthquake
in March last year. I then would like to discuss with the
choir members on how to sing music pieces in Buddhism
and Christianity in a set of Requiem (repose for the dead)
and Hokke-Senpo (Confession for self-sins) .
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Appendix 1 All texts of Hokke-Senpo (No English translation for each character)

http//www.biwa.ne.jp/~namu007/txt/txd/003.htm
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Appendix 2 Shika-Hoyo (Four sound modes) (No English translation)
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Appendix 3 A blog statement on a shomyo lesson of Sange (15t and 2nd stages) (No English translation)

http://blogs.yahoo.co.jp/namoamidabutsul8/47424339.html
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