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“Never Forgotten”

Michio Izumi
Japan Stone Arts Inc. CEO

It is a privilege to sponsor this concert at Carnegie Hall on February 26, 2013, originally planned as a
gathering to give thanks to the many in America who have come to the aid of Japan following the East

Japan great earthquake disaster in March, 2011.

On March 11, 2011, the earthquake struck while I was in Japan, and I spent the next month consumed
with efforts in Japan to cope with the disaster. The following month back in New York where my
business is headquartered, I learned that Broadway theaters were regularly following their curtain calls
with appeals for donations to send to Japan. From the cab driver who returned my tip with the words
“it’s not a lot, but take it to the people in Japan,” to the many programs of assistance, America stepped up.

In keeping with New York’s legacy of the arts, culture and entertainment, we envisioned a production
that would showcase several core performance traditions of Japan with the theme of gratitude. But as
time went on and the enormity of the devastation became clear, I felt there was something more to
accomplish as well.

On October 30th, 2012, that “something more” became clear as Hurricane Sandy hit the New Jersey /
New York coastlines. In my apartment in Soho, the lights went out, cell phones went dead, and we
were by candlelight. Once again, I could feel a quality of the absolute in nature’s power, in its force and
the ease with which it could make the works of humans seem small. In the midst of such power, we are

humbled. Yet we also show our enormous capacity to survive, to endure, and to show compassion.

This concert will reflect the thoughts, hearts and minds of the many different people in both Japan and
America involved in helping the survivors and remembering the victims of these two natural
disasters. The University of Tokyo Alumni Choir, who performed on February 10 in Tokyo to
benefit the Hurricane Sandy relief efforts, will perform pieces from the East and the West.

I know Japan will never forget the tragedy of the earthquake, and will always remember
the compassion shown by people throughout the world. I believe that on February 26,
the concert hall will be filled with the spirit of the many kind hearts that have come

to the aid of thousands in both America and Japan.
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26 February 2013
Greetings to Everyone at Carnegie Hall:

Thank you all for coming tonight. I am delighted to welcome you to this
benefit concert which brings together so many gifted performers from Japan,
and from local venues, to show Japan’s appreciation for all that Americans
have done since the Japanese earthquake and tsunami of 2011. Here at Carn-
egie Hall, we also voice our support for the recent victims of Hurricane Sandy
by sharing the gift of Japanese traditional dance and music - the playing of
the Japanese shamisen, flutes and drumming, Buddhist chanting, and the ele-
gant, flowing movements of Noh theatre accented by comedic episodes called
Kyogen. Distinguished performers include the University of Tokyo Choir and
Alumni Choir, and various talented artists from Japan and from within the US.

I would like to especially thank Mr. Michio Izumi, President of Japan Stone
Arts Inc., for envisioning this heartwarming event, and making it happen.
We are together tonight because of his strong wish to express Japan’s deep
gratitude - and concern - for the people of this country.

Two weeks from tonight marks the second anniversary of the historic
earthquake and tsunami which devastated whole regions of Tohoku in Japan.

gV

It is hard to believe that almost two years have passed. There is still much
to accomplish in the wake of such a heartbreaking, far-reaching disaster, but
rebuilding is continuing steadily.

We come here together to pay homage with Japanese-style chanting and
Western-style requiems - not only for those affected by Japan’s 3.11 tragedy,
but in support of the many victims of Hurricane Sandy. Our hearts go out
to all of you who suffered from this great storm, having experienced such
destruction ourselves, and having been the recipients of such warm, caring
support from the U.S. after 3.11.

So in remembrance of two national tragedies that in some manner touched
the lives of everyone here in this fine concert hall, and in hopes of further
strengthening the unity between the East and West, between Japan and the
U.S., let us take in these healing voices, which will lead us all that much
closer to recovery.

Sincerely

After two years since the big earthquake hit Japan on March 11, 2011, so many people are
still suffering in devastating states. However, people in the affected areas are moving forward
to recovery with the warm support of American people and Japanese people living in the
U.S. Currently at The University of Tokyo, we are working on various projects for recovery
planned by teachers and volunteer activities conducted by students.

The University of Tokyo “Chor Akademie” has more than 90 years of history as the only
male chorus group in this university. As an official chorus group of The University of Tokyo,
Chor Akademie has performed at both entrance and graduation ceremonies as well as other off
campus concerts. This project in which alumni and current student members of Chor Akad-
emie perform in front of an audience in New York City is a very delightful event for us, and I
would like to show our support on behalf of The University of Tokyo.

Sincerely, I would like to thank everyone who has supported this concert, also the conductor

Mr. Reona Ito and the performers.
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I would like to congratulate all the members of the University of Tokyo Alumni Choir
who have made this important event possible at Carnegie Hall. It is quite opportune that
the concert is planned at this time to demonstrate a spirit of support to both American
and Japanese people affected by the East Japan Earthquake in Japan and Hurricane
Sandy on the east coast of the U.S.

Kazuhito
Sakurai

President, JETRO New York
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It is a pleasure to know that The University of Tokyo Alumni Choir will be perform-
ing at the famous Carnegie Hall which is musically renowned the world over. I hope the
voices of the performers will resonate all over the venue, serving as a bridge between
the U.S. and Japan, and showing our appreciation for the warm support of the American
people in our recovery efforts from the Japan earthquake disaster as well as our prayers
for their recovery from Hurricane Sandy.

Shigeyuki
Yamaoka

The President of The University
of Tokyo Alumni Choir
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Daisuke
Nomura

The President of Chor Akademie,
The University of Tokyo
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“Hokke-Senpou”

Choral transcription based on Buddhist “HOKEKYO chanting ”
Yoshihisa Fujihara
- Performer -
The University of Tokyo Alumni Choir

Masahiro Sakai (Conductor)

“Noh Utai and Kyogen Komai”
Chikubushima

Sanninbu Yukiyama Tsuchiguruma Taizan fukun
Uji no sarashi Kuwa no yumi Jyushichihachi
Itaikeshitaru mono Usagi Sakazuki
- Performer -
NEW YORK CITY NOH KYOGEN GROUP
Giuseppe Bausilio (Billy from”Billy Elliot“The Musical )

Shika no Toné and
Traditional Japanese Music

Shika no Toné

Nambu Ushioi Uta  Tairyou Bushi  Aizu Bandaisan
- Performer -
“FLUTES OF HOPE”
Ralph Samuelson (shakuhachi) Akihito Obama (shakuhachi)
Nobuko Miyazaki (shinobue) Sumie Kaneko (shamisen and voice)

Isaku Kageyama (taiko)

-Intermiss

“Requiem No.2 in D minor”
Luigi Cherubini

-Performer-
The University of Tokyo Alumni Choir
The University of Tokyo Chor Akademi

Reona Ito (Music Director Conductor-The Reona Ito Chamber Orchestra)

Yoko Miki (Organ)

POSTLUDE Amazing Grace

Arrangement by Yui Kitamura
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Hokke-Senpou was commissioned in 1969 for the University of Tokyo Chor
Akademie and premiered in Germany and Austria the following year. It is inspired by
the daily Morning Prayer of the same name in the Tendai sect of Buddhism in which
participants acknowledge and repent of their sins.

In some ways similar to the Christian repentance of sin, the acknowledgement and
repentance of worldly desire is the cornerstone of faith for Buddhists. However, unlike
Christianity which holds that humans are intrinsically sinners, Mahayana Buddhism
believes that humans intrinsically have a Buddha nature that has been lost because of
worldly desires. Repentance in Buddhism therefore is the process of revealing our
Buddha nature hidden by these desires.

In Buddhist chanting, there is a subtle, melodic modulation called shoumyou that
is associated with its unique intonation. The shoumyou originated in India and was
brought to Japan about 1,200 years ago.

The following songs will be performed this evening. They acquire their theme from
the shoumyou that is chanted in the Hokke-Senpou Morning Prayer.

1. Sange —literally to “strew flowers before the Buddha”

Two chants will be performed in parallel, Sange and Kiesanpou. Flowers and incense are offered
to welcome Buddha. In actual services, small paper lotus flowers are sprinkled in the Buddha hall
during the chanting.

Kiesanpou means to devote oneself to the three treasures of Buddhism — Buddha, the sutras, and the
priests, revering them and following their doctrines while praying that others do the same.

2. Keireidan - Paying homage

Two chants, Keireidan and Rokkondan, will be performed In Keireidan, we worship the myriads of
Buddhist saints existing in the universe. Rokkon means the six bases — eyes, ears, nose, tongue, body
and awareness. These elements are thought to be the windows through which sins and uncleanness
enter our minds. This chant is practiced to repent our sins and to cleanse. With its dynamic beat and
rhythm, one may picture believers striving earnestly in prayer to dismiss worldly thoughts.

3. Shihou Nenbutsu — To invoke the name of the Buddha
towards the ten directions.

The music turns to calm and peaceful
prayer with this chant. To invoke the
name of the Buddha, we repeat “Namu,”
meaning to surrender oneself and pray to
be united with Buddha. Finally the word
“Ekoumon” is recited loudly as if to send
the prayer into the heavens. “May this
prayer spread around the world for all of
us to set out on the path to Buddha.”
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folk songs
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Northern Japan
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Traditional folk songs from Northern Japan

Tonight’s program opens with the moving shakuhachi duet “Shika no Toné” (Distant
Cry of the Deer), a traditional piece meant to represent the sound of deer calling to each
other across the mountains. This is followed by a medley of three folk songs from the
regions of Japan most severely impacted by the tragic events of March 11,2011: “Tairyou
Bushi” from Miyagi Prefecture, “Nambu Ushioi Uta” from Iwate Prefecture, and “Aizu
Bandaisan” from Fukushima.

REQUIEM NoO2 in D MINOR

FOR MEN’'S CHOIR AND ORCHESTRA
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Dominique Ingres

“Luigi Cherubini”

A famous portrait by the great painter of
neoclassicism, Dominique Ingres, who were
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acquainted with Cherubini. Goddess of music,
Muse, is giving an inspiration to him.
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Luigi Cherubini (born in 1760 in Florence, Italy — died
in 1842 in Paris, France) was an Italian composer who spent
most of his life in France. Despite his great achievement dur-
ing his lifetime as Director of the Paris Conservatory, his
name is currently known only by two music pieces. One is
Médée which has been performed as a masterpiece of opera
music from the 19th century since the legendary soprano
singer of 20th century, Maria Callas, revived this song. The
other one is Requiem No. 1 in C minor, which was written
for Louis XVI who was executed in the French Revolution.
This piece was worshiped by other great musicians such as
Beethoven, and is still performed very often. (“Requiem”
is the music which is sung at memorial mass at the Roman
Catholic Church. Latin was the only language allowed to be
used for Requiem before 1965. Other languages are now al-
lowed to be used.)

Cherubini had wanted this requiem that had brought him
such fame to be played at his own funeral. But as the Arch-
bishop of Paris in those days forbid women’s voices inside

the church, he had to relinquish
his hope as it was composed for a
mixed choir. And so in 1836 at age
76, this aging composer set out to
write his own requiem for an all-
male choir. The Requiem No. 2 in
D minor that will be performed to-
day is both very personal, as well
as unique for having been written
for his own funeral and for all-
male voices. Composed in seven movements, it is intended to
be played in sections that intersperse the sermons and read-
ings that comprise the order of the funeral mass.

The Requiem is historically important for the University
of Tokyo Choir. It was introduced to the choir and to Japan
as part of a generous gift in 1963 from a family whose son, a
member of the choir, had passed away from illness. The piece
is performed often by both the student choir (Chor Akademie)
and the Alumni Choir (Akademika Chor).
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The origin of Noh Kyogen can be traced back to
the 8th century in Japan. Intermixing with other perform-
ing arts/songs and dances in the streets, agricultural ritu-
als on farms, as well as with ritual/festival performances of
Buddhist temples and Shinto shrines, it evolved into Saru-
gaku in the 13th century. By the 14th century, professional
performing schools were established under the patronage
of Buddhist temples, Shinto shrines and Shogun leaders.
What we know as Noh today was formalized by Kan’ami
and his son Zeami in the late 14th century. The comic and
mimic nature of Sarugaku was transferred into the form of
Kyogen. The art of Noh Kyogen has been passed down from
generation to generation for over 650 years.

Noh Kyogen is traditionally performed on a wooden
stage especially designed for the genre, where the perform-
ers sit directly on the stage. Without this special stage, we
can show only a part of Noh Kyogen tonight, focusing on

the musical aspects of the tradition (chanting and dancing)
rather than dramatic acting. The songs are called Utai, and
accompanying short dance movements, called Shimai in
Noh and Komai in Kyogen.

We will show 10 Kyogen Komai tonight and one Noh/
Utai Chikubushima, depicting  auspicious occasions
(Tsuchiguruma, Sanninbu, Sakazuki), old customs from
secular to noble(Itaikeshitaru mono, Yukiyama, Kuwa no
yumi, Taizan fukun). Each Komai has a highly stylized
form and Komai is not only performed as a recital piece
but also used as a practice piece to learn a specific form of
Kyogen as a whole (Jyushichihachi, Uji no sarashi,

Usagi). Kuwano yumi and Yukiyama will
be presented in two different

forms respectively. The

variant form of dancing is

called “Kae no kata.”
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First Tenor

University of Tokyo Alumni Choir

Second Tenor
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THE UNIVERSITY OF TOKYO ALUMNI CHOIR

Active since early in the twentieth century, the “Akademika,” as the Choir
is called, has been a wonderful legacy for the university. The Alumni
Choir has played a central role over the years in energizing and maintain-
ing the tradition

of the vocal arts in Japan. It has performed in venues around the world
both jointly with the Chor Akademie student choir and on its own. Though
renamed Akademika Chor in 1965, the chorus performed only once every
few years until 1983. At the reunion that year, the group re-established
itself as an active choir and this year marks the 30th anniversary. In 2003
Hirofumi Misawa joined as its regular conductor and the group performs
several times each year. Currently, the Choir appears in concerts of the
Tokyo Six Universities Alumni Male Chorus, in regular concerts of the
current students, and in various joint concerts.

On February 10, the Choir appeared in Tokyo for a benefit concert to
raise funds to support the Hurricane Sandy relief effort. The concert held
at the National Olympics Memorial Youth Center, together with tonight’s
performance, reflects the core mission of the Choir, to build bridges of
culture through music.

UNIVERSITY OF TOKYO CHOR AKADEMIE

Chor Akademie is the University of Tokyo Music Department
men’s chorus. Founded in 1920, the chorus was renamed “Chor
Akademie” in 1947. The choir played a major role in restoring
the world of amateur choruses after World War II, performing in
competitions and on radio.

The choir has focused on the classical repertoire of western mu-
sic since 1954 when Koichiro Maeda was appointed permanent
conductor to the choir. With the arrival in 1968 of Mr. Tadashi
Miyashita as voice trainer, the choir took on a gentle, translucent
voicing style that brought high praise during the Akadamie’s 1970
European tour to German-speaking cities. Since Mr. Maeda’s pass-
ing in 1989, the choir has not had a permanent conductor.

One of the objectives of the choir is to nurture an internation-
al spirit through singing. In 1992 and 1998, the choir travelled
throughout Germany including Berlin promoting exchange with
local university students. The choir has participated in the BESE-
TOHA Choral Festival since 2002, a bi-annual joint concert with
Beijing University, Seoul University, and Hanoi University.
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B BEME Yasuo Nagano Wil i Hiroshi Kajikawa
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P58 %47  Motoyuki Katsube P ERf Naoki Hirano
JE T B Akira Kazato HH £ —  Motokazu Umeda
K% #ft—  Kenichi Otsuka W# F%E  Hidemi Shiga
Fr 5% Takeshi Mochida M IEAN  Masato Yoshioka
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WK B Kan Suzuki
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University of Tokyo Chor Akademie
First Tenor Second Tenor
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University of Tokyo Coro Letizia (women’s chorus)

TxAY A T1 Fool EE KT B #k7
Feyza Seyfi Maiko Tomi

Kotomi Aragane Momoko Suyama

HEH HET

Mamiko Tatsuta

Bass

Tsuneo Fukuda
Itaru Nakamura
Hiroshi Matsumoto
Shigeru Otsubo
Hirotaka Ibaraki
Tomohisa Koyama
Yuji Iwanaga
Motoyasu Utsubo
Katsuichi Kitagawa
Naoki Shimooro
Sakae Yanagawa
Kensuke Fujimoto
Shigeyuki Yamaoka
Masanori Ohashi
Kenichi Aoyagi
Hideo Fujimoto
Kenichi Imanishi
Nobutaka Koga
Kyoichi Kobayashi
Tsutomu Kobayashi
Hiroto Sakai
Shunji Tachibanaki
Masao Arakawa

Syunsei Hirohata

Bass

Kenta Maeda
Masato Hirose
Hideaki Ueda
Masateru Iishitsuka
Yuki Tanaka
Matsumoto Kazuki
Yuya Kan

Dai Suzuki

Aizu Iwata

Yusuke Takahashi
Yuta Suzuki

HH T
Chiharu Yoshida
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Reona Ito is from Fukuoka, Japan. Born into a musical family of three ~ College, CUNY.
generations of conductors, he was taught violin and piano at the age of four, As the Music Director of the Reona Ito Chamber Orchestra & Chorus and

and composed music at the age of nine. Mr. Ito’s broad career includes being ~ the Japanese American Association of New York Chorus, he concertizes to
a pop-singer and lyric writer. He holds a Bachelor of Arts in international ~ audiences in New York and around the world. He is also the Associate Music
affairs and in music at the George Washington University. After composi- ~ Director of the Chikuho Youth Orchestra (Japan) established by his grandfa-
tion and conducting study at the Juilliard School, he received a diploma in  ther. He has been invited as a guest conductor in several venues and became
orchestra conducting from Mannes College of Music and a Master of Arts  the music director of Zagreb Sinfonietta in Zagreb, Croatia from 2011 where
in orchestral conducting from the Aaron Copland School of Music, Queens  he will conduct Mozart’s Requiem in March of this year.
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Masahiro Sakai was born in Hyogo prefecture, Japan in 1955 as a son of a couple whose
romance started with chorus activity. His parents who were members of the choir at The Catholic
Church of Ashiya often took him to the church so he became familiar with church music as a child.
He made his debut as a conductor at a school festival when he was in the 6th grade with the song
“Makiba no Asa (A morning in the ranch)” in six-eight time. He joined the Glee Club at Koyo Gakuin
High School to intensively start chorus activity, and became a student conductor when he was in the
11th grade. After acting as a conductor for The University of Tokyo “Choir Academy” and the mixed
chorus group of the current Recruit Holdings Co., Ltd, he now belongs to The University of Tokyo
Alumni Chorus “Akademika Choir” and Tokyo Baroque Scholars, singing as a member of the group
and also coaching the group as a conductor.

After graduating The University of Tokyo, he worked for the current Recruit Holdings Co., Ltd,
engaging in network information services and holding the positions as a company executive and an
auditor. Currently, he serves as an advisor at NEXUS Corporation, and enjoys preparing soba-noodle
at home in his leisure time.

The Reona Ito Chamber Orchestra & Chorus

Soprano Alto Tenor/Bass
Eiko Aono Tomoko Sato Akane Enoki Yoko Sasaki Michel Stehlik
Reiko Braun Atsumi Shimazaki Takemi Grillo Tomoko Shiimoto Harry Nishitani
Tomoko Hanway Eiko Stehlik Takako Imura Michiko Simon Koji Ichida
Naomi Hori Misao Tokieda Shizuko Kato Yoshiko Takahashi
Kumeko Kageshima Tomoe White Chizuko Korn Shisano Takeuchi
Mitsuyo Kobayashi Fu Mei Yang Chris Kurokawa Akemi Urasaki
Sachiko Matsuda Aiko Yasuda Nobuyo Naoe Ayae Hashimoto
Shinobu Mitsuoka Chiaki Kokubo Kaoru Noguchi
Manami Noguchi Keiko Freehaul Rumiko Saiki
Seiko Oshima Toshie Sai Terue Saito
Violin I Violin IT Cello Flute & Piccolo French Horn
Blanca Cecilia Gonzalez Sabina Torosjan Linor Katz Roberta Michel Tim McCarthy
Katherine Liccardo Allyson Tomsky Madeleine Bouissou Bonnie McAlvin Michael Lombardi
Chiai Tajima Rieko Kawabata Jiliane Russo Adam Schommer
Magdalena Garbalinska Meredith Ezinma Sokol Nikaj Oboe Patty Schmitt
Peter Bahng Ramsey Audrey Nadeau Max Blair
DeLaney Harter Nartallia Kozel Vivian Penham John Upton Trumpet
Nikita Morozov Caitlin Kelley Jeff Missal
Adriana Molello Bass Clarinet Micah Killion
Viola Andrew Trombley Moran Katz
Emily Bookwalter Corey Schutzer Noriko Nagao Trombone
Nicole Wright Pedro Giraudo Matthew McDonald
Marcus Pyle Yuta Tanaka Bassoon Yakata Hitomi
Sayuri Lyons Stephanie Corwin Jonathan Greenberg
Erin Wight Shotaro Mori
Tiffany Laraia Timpani

Ian Sullivan

Yoko
Miki

Pianist and
Organ, Continuo player

THT I a—)v/FH B

7 =2
SR KT

TRRUERAIT A A B 2 i A e, OV R K P 3R R A% C

BIERI R F e AR SN RH AR,

EIBELL I E a7 — LT/ AR,

oAl I AR Z a7 — e 7 HFESE,

FIME S T BT A b in REIC TR B IR A I,

ST/ PETERIR L, 200945F —Y 7L T U A EHERE ST T

RFIRY— R aFua7DvAE—a—R& %,

ZHETIIE T 281 P 7 R, BRI, AR, WK,
HER = JEIRFAE DA IRl 4,

Yoko Miki graduated from the Music High School attached to The Faculty of Music, Tokyo
University of the Arts, received her bachelor’s degree from the Tokyo University of the Arts, and
is currently studying at its graduate school. Miss Miki won a prize in the piano section at the 18th
Yachiyo Music Competition in 2008.and received an award of excellence at the 24th Music Com-
petition for Fresh Artists from the Ichikawa City Promotion Foundation in 2011. In addition she
was selected as a student of the 3rd Russian Piano School in Tokyo, and studied in the 5th Piano
Accompaniment Master Class and participated in the master class of Dmitri Aleksandrovich Bash-
kirov at the Internationalen Sommerakademie Mozarteum of Salzburg, Austria in 2009.

Miss Miki has studied piano with Reiko Kanai, Yasuko Nakayama, and Akiyoshi Sako; and
chamber music with Katsuya Matsubara, Hiroshi Arimori, Takashi Shimizu, Seizo Azuma, and
Kaoru Hanazaki.
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FLUTES OF

FLUTES OF HOPE, an ensemble and concert program established in 2012 is inspired by the resilience

and compassion of the Japanese people following the earthquake and tsunami of March 11, 2011.

HOPE

Akihito Obama, Shakuhachi

Ralph Samuelson Shakuhachi (vertical bamboo flute)

Nobuko Miyazaki, Shinobue (transverse bamboo flute)

Sumie Kaneko, Shamisen (3-stringed plucked lute)

Isaku Kageyama, Taiko (drum)

Ralph Akito

Nobuko

l

Sumiko Isaku

Samuelson Obama Miyasaki Kaneko Kageyama
Shakuhachi player Shakuhachi player Shinobue player Shamisen player Taiko Drummer
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New York City
Noh Kyogen
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The twenty performers this evening, ranging in age from 11 to 67, live in the New York area, but come
from Japan, the United States, Italy, and Switzerland. They bring to the stage a variety of professional and
amateur backgrounds in serious performance. They are part of the Noh Kyogen Group which was founded
in 2011. Begun as a form of practice for my own long-time artistic pastime, I started this workshop with
only two people, and never dreamed that it would attract such a large eclectic troupe of people from all walks
of life — musicians(jazz and classic), actors, actresses, dancers, designers, journalists, lawyers, and students.
Back in Japan, when I started my own training, there were no textbooks, no tape recorders nor videos. The
training was one-on-one with my Kyogen master and I had to learn only by following the master’s every

movement. Continuing this ancient fashion of student mimicking master where over a
long period the practice becomes part of the person, one gets the essence of
how the Japanese tradition is passed from generation to generation.

Michio Izumi (stage name Kansuke)
New York City Noh Kyogen Group

Guest Artist: Giuseppe Bausilio,

Sara Galassini, Reiko Mizuno, Hitoe Matsuda, Yoshi Amao,
Saori Goda, Lisa Itabashi, Harunobu Sugita, Akira Ito,
Ryudo Kimino, Toshiji Takeshima, Jun Shioya, Yuki Ono,
Akane Yuki, Naomi Ishiguro, Tae Iwase, Fred Rosengarten,
Carl Taeusch, Kensyo Arcari, and Kansuke

Ralph Samuelson is a New York-based shakuhachi performer and teacher.
Trained in the classical tradition of the Kinko School by the late Living National
Treasure Goro Yamaguchi, he has performed in leading venues around the world and has
recorded for CBS Masterworks, Tzadik, and other labels. He is also the former director
of the Asian Cultural Council.

Akihito Obama, born in Kagawa Prefecture in 1975, studied the shakuhachi
with Toshimitsu Ishikawa, Satoshi Yoneya, and other teachers and is a graduate of
the NHK Traditional Music Training Course. He performs classical, folk, and con-
temporary music worldwide and has several albums of original and traditional works.

Nobuko Miyazaki is a flutist and shinobue player from Chigasaki, Japan.
Based in New York, she is a graduate of Indiana University and has a Master of Mu-
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sic degree from the University of London. She has performed at major festivals and
venues worldwide and frequently collaborates with distinguished world music artists.

Sumie Kaneko,from Chiba, Japan, trained in traditional koto and shamisen mu-
sic and is a graduate of the Tokyo University of Fine Arts and Music. She studied
jazz vocal performance at the Berklee College of Music in Boston. Now based
in New York, she is an active world music performer, and recently released her
first album.

Isaku Kageyama is an internationally renowned taiko performer and
composer working in a wide range of music idioms. He has performed and recorded
extensively. Formerly a principal drummer of the ensemble Amanojaku in Tokyo,
he studies percussion and composition at the Berklee College of Music in Boston.

Seiji

Kasai

Master of Ceremonies
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Seiji Kasai is a well-known commentator and interpreter of Japanese classic arts in Japan.
During his tenure as executive announcer for NHK, Japan’s public broadcasting service, Mr.
Kasai appeared in many television and radio programs. Drawing on this experience, he is
currently active as a commentator and lecturer on Kabuki and other classical arts, as well as a
speaker at university on Japanese classical culture, while continuing an active life as lecturer
and writer.

Rlsako Risako Aracari, Assistant to the Master of Ceremonies
. Miss Aracari is a student at The Academy of the Holy
Arcari

Angels in Demarest, New Jersey
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Giuseppe
Bausilio

Actor/Singer/Dancer
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Giuseppe Bausilio is 15 years old from Bern, Switzerland where his parents have two ballet
schools and a theater. Following success at the Youth America Grand Prix ballet competition in
2009, Giuseppe was invited to audition for the role of Billy in Billy Elliot the Musical. He starred
in that role for three years, in Chicago on Tour, and on Broadway.

With an older brother dancing with the Paris Opera, and his parents with schools in Switzerland
and now the U.S., performance became his passion from a very young age. A versatile performer,
he has trained in Ballet, Jazz, Flamenco, Hip-Hop, Tap, Acrobatics, Martial Arts, and as you will
see this evening, in Noh and Kyogen. He also sings and plays the cello. He has won competitions
in both dance and cello. Appearing in competition in Switzerland, France, Italy and the United
States, he placed 2nd at the YAGP World Ballet Competition in 2012. In addition to playing the
role of Billy, Giuseppe has performed in The Nutcracker, Sleeping Beauty, and Coppelia at the
State Theatre of Bern, and in the operas Mazzepa and Falstaff. Recently he appeared in his first
major film “Dead Man Down” and is working on a major new project. Giuseppe enjoys cooking,
skiing, metal forging, reading and speaks seven languages. Continuing his studies and career in
the United States is a dream come true.
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Supported by:

Consulate General of Japan in New York

Japan Foundation

The Yomiuri Shimbun

New York Japanese-American Lions Club Charities, Inc.

The University of Tokyo Alumni Office

The University of Tokyo Akamon Gakuyukai Alumni Association
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Donations accepted at :

Japan Society
New York Japanese American Lions Club
Japan Stone Arts

Japan Stone Arts:
Michio [zumi
Hideo Suzuki
Kazuhiko Suzuki
Minako Saito

Yeong Lim

Yukio TSLlji Music Director

Sky Arts:
Yukio Tsuji Michio Izumi Yuki Ono Akihiro Yamamoto
Hisashi Konno Akihiro Watanabe Mai Tomono Yu Nakajima Video Artist
Kenji Ryuko Yoshimi Suda Video Arist  Naoko Arcari Emi Kikuchi
Akira Ito Naomi Shibata Peter Schaaf Photographer ~ Hayato Sakurai
Akane Yuki
Karen Oughtred Stage Manager Minako Saito Publicity
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www.japanstonearts.com

tokyodaigaku-carnegiehall.com



